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Introduction

There are two major reasons why we feel that site presentation should be an integral
part of the archaeologist’s field work.

The first is social responsibility. We must be responsive to the impact that our finds
make on the perception people have towards their past. And we cannot simply leave this
for others to do, after we have completed oxrjob. We must seek to convey the meaning
we extract from the ground, because we are the ones who best understand its nuances, its
implications, its full import. We cannot then blame others for misrepresentations, exag-
gerations, or outright errors. And we must do it in “real time,” i.e., while our work is go-
ing on, so that we do not lose to communicate, as well, the sense of discovery in action.

The second reason is that, in the process, we become better archacologists. By at-
tending seriously to the task of properly explaining complex situations, we often come to
understand better the very complexity that, if truth be told, baffles us as well as the intel-
ligent visitor. In addition, we also come to better see the coherence of the pieces. We ex-
cavate in discrete and separate units, which we connect in what often remains but an ab-
straction. Presenting the site to others forces us to reflect on the concrete links of an an-
cient urban landscape that did not consist of holes in the ground, and was not necessarily
or only the result of haphazard accretion. It often developed, instead, in response to aes-
thetic and functional concerns of which we can easily loose sight if our quest remains
myopically tied to the excavation process as such.

At Tell Mozan we are seeking to meet the challenge by aggressively promoting a di-
versified and integrated approach to site presentation. In the first place, the concept is
inscribed in the very strategy of excavation. Everything else being equal, we include, in
decisions about the progress of the excavation, considerations about how to present the
results. Then, we provide a number of supporting aids that will especially be useful for
visitors coming when the Expedition is not present, but that are in fact the backbone of
any presentation, even when we are present at the site.

“Panoramas” and reading stands are an essential component of this approach. The
term “panorama” is used in local Arabic to refer to the structure from which one looks at
the excavations. Here we have placed permanent shades that allow the visitor to take in a
broad view of selected areas, and to reflect on important implications. The reading stands
are placed at specific junctures within the excavations: they develop more fully points of
detail that may answer questions on the part of a visiting archaeologist, but may also
stimulate the curiosity of the intelligent visitor.

Both are produced in a way that allows for easy updates. In order to offer a wider
coverage and a more agile venue we have chosen display techniques that are simple but,
we trust, attractive. We are, and in fact always will be, experimenting with various solu-
tions to external problems such as the weather or the occasional vandalism. An excava-
tion project is a live undertaking. We want the visitor to share in that life as well as in the
life of the ancients, who populated the site with bustling activities and bequeathed it not
to as a fossil to the ground, but as a living memory to us, and to those who will come
after us.



YR

(Jaall 8 6BV dee (e ala ¢ 3o (Y & sall anai (U ) g Canaad ol (i cllia
&bl sinall adlad A Y e g ane 05SE ) Lile Lo adinall A3l 5 5usa 58 Y
b 2 s gl G A o 3 13e o i ) Aabn LiSay ¥ pgiale o (il ) )
Tars agd (e o WY (a V) (e sl il (Al il Joasd (S s () oy g0

s Al il axe e G AV 4l o ankiind V1Y) gl 5 Liliaaia ol )l 58

ol sl i3 Y 13gd clilae £ cpmniall < gl) 8 ) o Lle Cany s Aalal) UadY)

ALK i gy LIS Ll

7 Lany ailly il DA (e Jual ST elde maa (a dglaal) a3gs 0l A
(oS3 0y el 5 LS LSy i Ll diaall J st S clagiail) ST agdih (paina Al 480

JS Gl 8 i (s adadll alaial) Jag) il Juadl 8y L) ol Gl ) ALYl
O U (A o gl i 3 588 (K1 iy Loy Gle oy 53 (md ()5 i 5 J e
CulS 5 o)V b i Jadh S35 apal) el laiall A salall Al gl Lo gladl) (S
8 S oY b e Lage < plati Glle oo Ay s 8 LS) il dais ol 83k p
&)y o Ll s sLEY) ) laii i 13) o jued O Jaal) (g0 58 (5315 Jladll 5 el

Jsl A Sl danitl JaSh and il 53 e aanailly sl a1l et a0 30 5 (G
B Gl (S e sle O S AT £ 23 IS il 3 S Al yiuly ok 8 KAl (l%a
L) (e 200 3558 5 il adi o e V) e YL cnll Alee Joa il )l

i dani (Y (bl daially LSl Tiad) e ol b o2 3130 Lo a5 ac b )

(s 5e Wl )

AL aadiie axdiiee Ll 5l pellaan () a2l 138 (e bl ¢ 3o cliaiall Ll il
de g gad Cliaiall Ll clydiil) 3aalie LINA (e ki Lhaias (e 5 ke 4 5 bl

Laass K1 gl luaii Gl slea aad 5 clygill) Jaks A Lliy

IS e slaall Cupant Jal (e Lelala (8 3153 daasi Lle: Jeud 48y jl ()Y gana Logia SIS

ClS (o (il Ay S Al (3 ey Lgaim oy il (ad g Alian g AalSL e gl (pudly g Al
LIl 8 L LA ol gl A 53 darais

sles Ll 5l LS sl iy 30300 Ly o 2y 55 A 5 il g 5 il ¢ 5 e ()

e VL jias Ll (806 o€ 53 g ladls Aaria 58 i€ CUaliny (3l ) gida il () ¢ Landl)
Lany O sl Al 5 Wl 4oa 3 SIS



Table of Contents

Panoramas and reading stands

The Palace Panorama

A life once lived

1. The royal palace of Tupkish
2. The builder ...

3. ... and his queen

4. The construction process

5. The storeroom of the royal
houseold

The kitchen ... and the cook
7. The royal wardrobe

8. Life after the palace

o

The two gates

9. The gate to the Netherworld
10. The gate to heaven

11. The darkness of a cave

12. The memory of a volcano

Reconstructing the past

13. Time through space
14. The northern horizon
15. The Hurrians

The past is for the future

16. The architectural volumes
17. The system in transition
18. The archaeological document

The Temple Panorama

A look through time

1.The temple

2.The builder

3.The deity

4.The remote beginning
5.The long life of the Terrace
6.The lasting memory

The perception of space

7. A balance of perceptions

8. The Plaza — a space set apart
9. Assister city

10. The rule of asymmetry
11.0n a full moon

12. Virtual realities

Reading stands

= Corbelled vault of the abi
= Monitoring the mudbrick walls

= [nvitation to face the wall
= Phases of the Temple Terrace
= The section against the wall




The

“Panoramas’™
and the
reading stands
n Situ



>

The Palace “panorama” =i i) sl

!‘Dalace y The Palace “panorama” is set on

Panorama a high slope of the tell itself. From
here , one can see not only the
Palace, but also the area towards
the Temple.. Gravel paths direct
the visitors along an itinerary
which is described in detail in a
booklet.

At both the Temple and the
Palace we have installed a lighting
system (in function only when
the Expedition is present) that
highlights the architecture and
allows for evening visits. In the
photo below, the Minister of
Culture in visit to the site in 20006.
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The Temple “panorama”
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The Temple “panorama” is set
on an artificial knoll that allows
the visitor to see the full sweep
of the Temple Terrace, the
Temple itself, and the mountains
in the background.
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Reading stands i A2 —lea

Individual small
posters are placed at a
variety of places
within the excavations.
R - - S S They anticipate
plaques with indicaton- R . quesytions aIrjld direct
of phases - the attention to points
- e of detail. Even a
visitor in a rush knows
that something
deserves more
reflection. The final
goal is to encourage
thoughtful and
unhurried visits. One
should be able to study
the site as one would
a book.
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Sharing the ancient perception s—sai slasdli «<

The “panoramas” offer bird’s eye
views which are attractive and
comprehensive, but do not reflect
the perspective that the ancients
had of their own surroundings.
So we have built several points of
access that take the visitor face
to face with the built environment,
echoing the perception that was
that of the ancients.
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1 The Royal Palace of Tupkish (about 2250 B.C.)
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You have in front of you a small portion of a vast royal palace, much of
which remains to be excavated. Only the service wing has been fully
exposed. The royal residence and the seat of government were raised high
above the level of the service wing. Only a small corner has been exposed
— a portion of a beautiful stone paved courtyard where the king received
his official guests, and a reception suite, where the guests waited to be

received into the presence of the king.



2 The builder ... © yatl) AL

We know that the Palace

was built by Tupkish — a

Ereviously unknown
ing.

His name and title
("king of Urkesh”)
appear on a number of
seal impressions
belonging to him and to
his courtiers. These
sealings were all found
on the original floors of
the Palace.

He is shown here with
the crown prince, who
touches his father’s knee
with a gesture of
familiarity.
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.. and his queen 3 ALl
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Most of the sealings found in the palace
belong to the queen and her retainers.
She bears an Akkadian name, Ugnitum,
which means “the lapis lazuli girl.”

Was she a member of the royal house of
Akkad like one of her successors?
And was this then her palace?

The exquisite portrait engraved by one
of the Urkesh seal-cutters proclaims her
beauty, which, for all we know, was
matched by the high rank she enjoyed
in the king’s harem.




4 The construction process elll dalac

While excavating the palace, it
became clear that its construction
had been well planned and
executed. There were no changes
in plan, and the building
techniques were uniform
throughout.

We understood how this was done
when we discovered a tablet, from
within a fallen wall, that gave the
plan of a suite of rooms. It was a
surveyor’s blueprint, from which
he had measured out the corners
of the particular suite we are
excavating. With
such measurements
for every set of
rooms, the
workmen could all
work together and
complete the task in
a short time.
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5 The storeroom of the royal household
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A large number of broken sealings found
in this room is the clue to its function. It
was a storeroom where staples and
goods were stored for the king, the
ueen and their household — for instance,
the nurse Zamena who was in charge

of the royal
children.
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A seal of the king shows an individual presenting the
=)  king with a skein of wool. It renders graphically what

would have happened in the palace. Our room is the
destination of such goods
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6 The kitchen ... £ 2

One of the best-preserved rooms of the
service wing is the kitchen. It is worth
going down to the palace just to see it.

The food prepared here was served in
the formal wing, through a staircase
which we presume reached the banquet
area near the stone-paved courtyard.
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...and the cook C“'Hl P

We have more than 70 fragments
of sealings bearmg the impression
of the queen’s (female) cook, Tuli. S
The seal shows various people Qe 88 gue el et pas
working for her in the kitchen. a8 L
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7 The royal wardrobe 4oLl 45 jAl

In spite of many clues, we are still
not sure what was takmg place in
this sector of the palace.

The most intriguing suggestion: a
wardrobe for the ceremonial
garments of the king and the
queen. Here their formal apparel
would have been washed,

“ironed” and prepared to be
brought up to a dressing room in
their wing of the palace.

From there, the royal couple would
enter the reception suite and the
stone-paved courtyard, which you
can see, partly excavated, center
right.

Below, some palace scenes (from

seal impressions) showing the

__ _ royal couple and their visitors in
PR s L e P ) e this type of formal attire.
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8 Life after the palace
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Tupkish and Ugnitum were the
only royal couple to use this
building as their palace. During
the next generation the palace
was only used as a dependency
for some other palace (perhaps
right here, under our feet).

Memory of the palace was then
lost, and on top of its remains
there developed the second
millennium settlement.

The structures to your right are
lglraves in the shape of miniature

ouses — a small city of the dead
which served the houses to the
north. From these houses comes
the massive brickfall which you
can see in the section.
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THE TWO GATES
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9 The gate to the Netherworld
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The cupola you see in the
foreground covers one of the
most impressive architectural
remains of ancient Urkesh.
Called abi in Hurrian, it was
the place where the spirits of
the Netherworld were
summoned through special
rituals (preserved in later
Hurrian texts).

In antiquity, no outward sign
was visible: the underground
chamber was covered with
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The temple in the distance represents
the other pole of the ideological
landscape. It rises heavenward,
heightening the distance from the
Netherworld to which the abi gave direct
access.

While the excavations are in progress,
you have to use your imagination to
complete the picture, as in the
reconstruction below.
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11 The darkness of a cave (- VANIPS>

It is rare in Syro-Mesopotamia that
you can see a monument of the

third millennium as well preserved
as the Urkesh abi.

When you enter, bear in mind the
awe it inspired in the ancients. The
roughness of the walls, along with
the darkness, was intended to elicit
the forbidding sense of shadow
figures emerging from the depths
of the earth.
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12 The memory of a volcano )& yll e A0 L
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In our interpretation, the
temple at the top of the
terrace to your right was
dedicated to the god of
the magma and father of
the Hurrian gods,
Kumarbi.

Thus the palace is
bracketed between a cave
that represents the depth
of the Netherworld and a
height that bears the
memory of a volcano.

Seen against the backdrop
of the mountains to the
north, this rich ideological
landscape speaks as
eloquently to us as it
would have to the
ancients — for whom the
mythology served as a
rationalization of the
forces of nature and of the
divine absolute that
encompassed all.
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13 Time seen through space
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You are visiting an
archaeological site,
not just an ancient
monument. The
section in front of

ou helps you
ﬁnderstgng the way
we work.

We are looking at
things in space, but
from their relative
locations we
understand how
they developed
through time. This is
what we call
stratigraphy:.

The phases you see
indicated in the
section correspond to
periods in time for
which we can assign
specific dates, on the
basis of other
information such as
ceramics, written
texts and carbon 14.



14 The northern horizon
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The mountains in the
distance were the true

hinterland of ancient
Urkesh.

The palace in front of
you was the hub of a
trading network that
exploited the natural
resources of the
mountains — primarily

copper.

All the stones used in
the construction of the
palace also came from
these mountains.
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15 The Hurrians
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The mountain hinterland is also,
we believe, the homeland of the

Hurrians, the ethnic group which
put its imprint on ancient Urkesh.

It is difficult to define ethnicity
from the archaeological record,
and the case of the Hurrians is a
particularly controversial one. But
we think that elements like the
language, the abi, the central role
that Urkesh plays in the archaic
Hurrian myths, and more, are
more than sufficient to justify the
claim that Urkesh was indeed
Hurrian.

Since Urkesh was already in place
by the middle of the fourth
millennium, we can consider the
Hurrians as an autochthonous
opulation — at home from at least
ate prehistory in the mountains
you see to the north.
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The plates
of the
Temple

“Panorama’
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16 The architectural volumes
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17 The system in transition

9% oy el ) i e sl e e 8 g 4 e i ia b b Ll
el glan G2l e galig aalle o palis a0 E g pead fus

TNy, R Y Ve R RN S0 T ST N P OV NS BTN NN
LT REN P

aige dadas | A i s Sls Jagdi S -
ﬁh-.-ﬁl_,.aﬂ.uIPTMEJ..MEd}.&ﬁqqhﬁhﬁqﬂhulihhiﬂluﬂ-
el s R el el B 03 g gl

Our system has protected the

walls with great success, as you
will see in detail when you walk
down and enter the palace. But
we are currently undertaking a
thorough upgrade, and what

you see represents three stages.

- On the left are walls for which
we have only the foundations.
The green cover is removed in
winter because there is nothing
to protect.

- In the center are walls with
permanent covers: the model
which will become standard for
all walls is with a flat top in mud
and light curtains that can be
opened sideways.

- To the right, we have only the
metal scaffolding in place, and
the walls are covere(f with tent
material draped immediately
above them. We will eventually
add the same curtains as in the
center portion of the palace.



18 The archeological document -4, )';N\ (30 |
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As you walk down and open some of the
curtains, you will see the excellent
preservation made possible by our
system. We can also remove the
protective structures altogether, and then
the entire palace appears as it was when
the walls were first excavated — some,
more than fifteen years ago.

It is like having two sites in one: the
architectural structure when covered,
and the archaeological document when
open.
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1 The temple - xall
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The walls you see at the
top are our
reconstruction.

What we found of the
ancient temple were
only the stone
foundations,
immediately below the
surface of the tell.

Even though founded

at such a high elevation,
this phase of the temple
dates as early as about
2350 B.C.

Because of the width of
the inner space, the lack
of columns and the
great thickness of the
external walls, we
assume that the
building had a pitched
roof.

From various
indications it appears
that the surface of the
Temple Terrace was
paved with mudbricks.



2 The builder
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Tis-atal, endan Urkes,
purli NERGAL pastom.

Thus begins the Hurrian text on
these two bronze lions. They come
from Urkesh, but were found lon
before our excavations, and sol
on the antiquities market (to the
Louvre and the Metropolitan
Museum).

In translation we think it reads:
“Tish-atal, king of Urkesh, built
the temple of Kumarbi.”

From various clues, we
hypothesize that the lions came
from foundation boxes under the
temple at the top. And if so, Tish-
atal is the builder or, more likely,
the rebuilder of the temple in the

late Akkadian period, around
2200 B.C.



3 The deity

We think that the Temple
was dedicated to Kumarbi,
the father of the gods in
Hurrian mythology.

He appears in later Hurrian
texts, roaming in the
mountains — the same
mountains you see in the
distance.

The scene on this seal
impression (from the Palace)
may represent just such a
perception of Kumarbi.
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4 The remote beginning
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From these small fragments
of sealings, and from the
ceramics associated with
them, we conclude that just
below the third millennium
Temple Terrace as we see it
now, there lurked a much
earlier version, dating to
about 3500 B.C. The main
reason is that these are not
isolated finds. Rather, they
come from all four spots
where we dug below the
third millennium surfaces
(shown by the black
arrows).

There are also some
structural indications of an
earlier phase, namely an
earlier staircase immediately
below the one you see to
your right (red arrow). It is
astounding that there could
have been such a massive
construction at such an early
date.



5 The long hfe of the Terrace
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The revetment wall and the main staircase were in
place by the middle of the third millennium.

They remained intact and in full view until the
middle of the second millennium, some 1000 ]years
later. This attests both to the construction skills of
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the Urkesh architects and to the great and persistent «>J= PR om el S s e g e

sacrality of the area, which guaranteed that it would
never be atfected by intrusions.

From this vantage point you have a commanding
view of the main components of the structure. You
must however remember that the ancient vantage
point would have been from the lower level of the
plaza looking up (a view you can approximate by
going down the steps on your left).
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6 The lasting memory
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This earlier view of the excavations slightly
to your right shows how the plaza would
have looked around 1400 B.C.

By then, the plaza had become a basin,
with the buildings to the south (now the
hill behind you) serving as a dam that
blocked the downflow of debris that would
wash down from the Temple Terrace itself
and the surrounding areas.

As a result, the sedimentation filled in the
basin and the revetment wall was no longer
visible.

However, the memory of the stone
perimeter remained until the end, and you
can see (to your left) how a line can still be
detected serving as a hinge between the
the flat surface and the slope leading up
to the Temple.
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7 A balance of perceptions
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The architectural layout reflects two
distinct attitudes in the confrontation
with the divine world. The wall is the
seemingly insurmountable barrier,
and conversely the staircase is the

access negotiated by religion. . g s 0 jcie s ge Jadaa i uSes
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8 The plaza — a space set aside

The wide plaza at the base of the Aol gl daboal

; .. i {1l
Temple Terrace remains a privileged, e ()
dadniee pdeld L
open space throughout at least twelve .
centuries. It is an open space which — d'if"* Sanal
is never “contaminated” by such O T e ol
normal outdoor activities as the rwAl2 e
digging of pits, the discard of debris, g S Ll e
or the construction of minor structures el g i 2l i
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The best arallel to our

Temple Terrace is found

at Chuera, a

contemporary city in the
iedmont area east of
ere.

While orientation,
distribution of
architectural elements and
dimensions differ, there
are strong similarities in
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10 The rule of asymmetry

The Urkesh Temple Terrace was
unlike the ziggurats of the south. The
southern version was properly a
temple tower, a symmetrical
projection of an idealized mountain.

For the Hurrians, mountains were

part of a living perception — as you
can well imagine seeing how close
the real mountains are.

Hence the asymmetry, both here and
at Chuera. Hence also the roughness
of the stone faces. We have, to be sure,
a built environment, but one that
imitates the coarseness and
unpredictability of the mountains.

The real ones, where Kumarbi walks.
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11 On a full moon...
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You are unlikely to be here
during a full moon, nor
were the ancients able to
en%oy the benefits of
halogen projectors...

The surprise in store for
us when we first installed
these night lights was the
sharpness of the profiles,
which, to a more limited
extent, can also be enjoyed
under a full moon.

Similar perceptions of
space and light would
have played a role in the
life of the ancients,
attuned as they were to
the stark variations of the

natural cycles.
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12 Virtual realities el LA A8 5l
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A benefit of computer
3-D renderings is that they
can be adapted to
represent progressive
moments 1 our
understanding of the
ancient monument.

Here is an earlier virtual

reality model, still based

on our presumption of a

symmetrical perception of
space —a centrally located,
trapezoidal staircase and
an oval terrace.

Our future virtual reality
model will more closely
match the “real” reality
we are exposing in the

ground.



The plates
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reading stands



The ancient entrance to the abi (the Hurrian gate to the Nether-
world) was a small hidden aperture, blocked by large boulders.
Just like the inside, so the outside, too, would have looked like
a mountain cave.

The structure was roofed by a corbelled vault, which in turn was
covered by soil. What appears in our protective system like a
cupola, would have been at most a hump in the ground.

To show you what a corbelled vault would look like, we have
placed two large flat stones (found in the area and presumabl
coming from the original structure) with three metal boxes tha
aﬁ)roxmate the same size. The weight of the soil piled on top
of the stones would have kept the slabs in place.
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Close-up of walls

GREY BRICK WALL
rebuilding
(phase 3)

RED BRICK WALL
original construction
(phase 2)




An invitation
to go down the steps
and face the revetment wall

The wall in front of you is a revetment wall dating to about 2400 B.C.
It encased a massive glacis that sloped up to the temple you see in
the distance. When first built, you would have looked up at it from the
wide plaza in front, and the effect would have been similar to what
you see in the 3-D reconstruction below.

In the last centuries of Urkesh (1500 to 1300 B.C.) the plaza was filled
in, and the effect was lost — much as it is lost today. As a small aid
to recapture the ancient perception of space, you are invited to walk
down the steps on your left to the level of the ancient plaza.
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J1 phases

You look from here at an interesting stratigraphic sequence, to which
we assign distinct phases.

In Phase 1 (around 2400 B.C.) the retaining wall in front of you is
built, as well as the escarpment which slopes down to a Plaza about
2 meters below the top of the escarpment.

Before this, there was in place a similar Terrace which dates to a
much earlier time period, about 3400 B.C.. We had not expected such
an early date, so for now we call it Phase 0. We have evidence for
it wherever we dig below the surface of the third millennium Terrace.

Phases 2-4 are missing. They date to the late third and early second
millennium, at which time the Plaza below our feet was in use and
the Terrace wall in full view. Since there were no buildings to the south
obstructing the water flow from the Terrace, there was very little buildup
on the Plaza itself. (We will know about this for sure once we have
excavated, at this very spot, down to what we presume to be the
original level of the Plaza.

Phase 5 corresponds to what is known as the Khabur period (roughly
1900-1600/1500 B.C.). The floor on which the label rests is the first
we find coming down from the top (hence the latest in time).

Phase 6 was a surprise for us. It is, as you see, very thick (some
three meters), and it results from the continuous sacral use of the
Plaza, without any non-sacral activity showing such as the digging of
pits. It was a surprise because we have nowhere esle on the site such
a heavy deposit from this period.

Phase 7 represents the abandonment. You see clearly in front of you
the sharp line between this and the earlier phase: in the latest phase
human occupation at the site is minimal, hence compaction is limited.
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The section against the wall

In front of you is an interesting section that illustrates three important
points. First, the accumulations are very regular, showing how even
the buildup was in the Plaza in front of the Temple Terrace. Second,
there is no trace of any installations such as pits or tannurs, which
are otherwise found in wide open areas. Third, you see how the
buildup occurred against the face of the revetment wall.

We are experimenting with a new way to protect the sections, and at
the same time make them visible to you, the visitor: the curtains are
intentionally different from those used for walls, and if they last the
winter we will (in 2008) install them elsewhere as well. This will help
explain why in archaeology sections are as important as the
monuments.
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